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Listening Final
A
1. Song title: “Good Rockin’ Tonight” – 
2. Composer (if known).  Roy Brown 
3. Performing artist(s) Wynonie Harris
4. Date recorded and the location (if known) 28 December 1947
5. Context: What are the origins of this music? Where would you traditionally hear this music? This music was derived from the blues. You might hear it on a juke box at a malt shop, a club, a dance, or perhaps a concert. 
6.  What do you hear? I can hear the drums, bass, piano, saxophone, and Wynonie Harris only on the vocals. It has a steady blues rock rhythm and some great saxophone solos. The tempo is moderate, and the timbre is smooth.
B
1. Song title: “Rock Around the Clock”
2. Composer (if known). Max Freedman and James Myers
3. Performing artist(s) Bill Haley and His Comets
4. Date recorded and the location (if known) Haley first recorded this song on April 12, 1954
5. Context: What are the origins of this music? Where would you traditionally hear this music? This music is a rocked of version of a blues style tune that was popular in the 50’s. I’m sure this song was popular in all the local teenage hangouts such as; malt shops, dances, and concerts. 
6.  What do you hear? I can hear drums, bass, guitar, saxophone, and Bill Haley only on the vocals. It has a catchy beat, and there are cool solos with the Guitar and saxophone together. The tempo is steady and the timbre is full. The texture is semi thick with the combination of several instruments.
C
1. Song title: “That’s All Right”
2. Composer (if known). Arthur “Big Boy” Crudup in 1947
3. Performing artist(s) Elvis Presley
4. Date recorded and the location (if known) recorded by Elvis Presley in July of 1954
5. Context: What are the origins of this music? Where would you traditionally hear this music? Some of the original blues lyrics were derived from Blind Lemon. 
6.  What do you hear? I hear Elvis singing in a higher clear voice, and he is accompanied by drums, bass, and the guitar. The tempo is moderate. The musical style seems like a combination of blues, country, and rock. The dynamics is Mezzo forte, and the effect is stimulating. 

D
1. Song title: “Good Vibrations”
2. Composer (if known). Brian Wilson and Mike Love
3. Performing artist(s) The Beach Boys
4. Date recorded and the location (if known) It was released as a single on October 10, 1966
5. Context: What are the origins of this music? Where would you traditionally hear this music? This type of music was popular surf music in California at the time. 
6.  What do you hear? It has a blues rock type feel to it. There are several layers of vocal harmonies that are incredible. There are drums, keyboards, guitar, bass, and something that sounds like a steel guitar? The tempo is joyful and upbeat. The effect is exhilarating

E
1. Song title: “The Star-Spangled Banner“
2. Composer (if known). John Stafford Smith and Francis Scott Key
3. Performing artist(s) Jimi Hendrix
4. Date recorded and the location (if known) 1969 at Woodstock
5. Context: What are the origins of this music? Where would you traditionally hear this music? It was written after Key witnessed the bombardment of Fort McHenry by the British in the War of 1812, and it’s the National anthem of the U.S. You might hear this music at a 4th of July parade, or during an Independence Day fireworks display.
6.  What do you hear? I hear the wailing of Jimi Hendrix’s guitar as he plays his version of the famous song. Many people thought it was disrespectful, but Jimi said, “I thought it was beautiful.” The tempo is slow, and the timbre is loud and strong. The genre is rock. The effect is stiring.
F
1. Song title: Eruption
2. Composer (if known). Eddie Van Halen
3. Performing artist(s) Van Halen
4. Date recorded and the location (if known) September 8th, 1977 
5. Context: What are the origins of this music? Where would you traditionally hear this music? This is a heavy rock song that has origins from the early American Blues, as most rock does. You would hear this song at a concert, on the radio, or on someone’s stereo at a party (in the 80’s). 
6.  What do you hear? After a brief intro with drums and bass, you hear nothing but Eddie Van Halen shredding on his frankenstrat guitar. You can hear the complexities of his fingering as he uses taps on the neck to produce the amazing performance. The effect is exciting, the tempo is frantic, and the dynamics are fortissimo.
G
1. Song title “Sheena Is a Punk Rocker”
2. Composer (if known). Joey Ramone
3. Performing artist(s) The Ramones
4. Date recorded and the location (if known) May of 1977
5. Context: What are the origins of this music? Where would you traditionally hear this music? Punk rock originated in the mid 1970’s. It was political anti-establishment music. You would typically hear this music in clubs, or concerts.
6.  What do you hear? I can hear drums, bass, guitar, and harmonizing vocals. There is a verse of vocals followed by a chorus. In terms of musical style, it sounds almost like the Beach Boys mixed with the Clash. The tempo is energetic, the texture is polyphonic, the timbre is raucous, and the genre is punk.
H
1. Song title “Walk This Way”
2. Composer (if known). Steven Tyler and Joe Perry
3. Performing artist(s) Run D.M.C. Steven Tyler, Joe Perry
4. Date recorded and the location (if known) 1986
5. Context: What are the origins of this music? Where would you traditionally hear this music? Rap music originated in Africa from “Griots” which are song with stories. This style of talking while music is playing is rap music as we know it at its root form. This song is combined rock and rap. You might hear this at a club, a concert, on the radio, or even at a party. 
6.  What do you hear? I hear multiple instruments. There is are drums (drum track), guitar, bass, and hip hop style lyrics from Run D.M.C. and Steven Tyler. The genre is a mix of hip hop and rock. The timbre is loud and piercing, the dynamics is fortissimo, and the tempo is lively and upbeat. This is a good collaboration of two types of genre in a great song.
I
1. Song title “Amazing Grace”
2. Composer (if known). John Newton 1772
3. Performing artist(s) Congregation of the Old Regular Baptist Church
4. Date recorded and the location (if known) Unknown
5. Context: What are the origins of this music? Where would you traditionally hear this music? For almost 200 years Christians have used music as a way to worship. You might hear this song in church, or perhaps at a funeral.
6.  What do you hear? I hear several male voices at first, but then many voices both male and female join in. There is no harmony as all of the vocalists sing in unison. It is a call and repeat style of singing, with a male voice calling and the choir repeating. The genre is gospel, the tempo is slow, and the effect is uplifting.
J
1. Song title “Chester”
2. Composer (if known). William Billings
3. Performing artist(s) William Billings; The Old Sturbridge Singers
4. Date recorded and the location (if known) 1770
5. Context: What are the origins of this music? Where would you traditionally hear this music? This song is a patriotic anthem written and sung during the Civil War. 
6.  What do you hear? I hear what sounds like a section of woodwinds playing the music, then a choir, both male and female, joins in singing harmoniously. It sound more like a religious song rather than a war anthem. The music is classical mixed with gospel, and the vocal effects are healing. 
K
1. Song title “Amity”
2. Composer (if known). Daniel Read
3. Performing artist(s) Daniel Read, The Old Strubridge Singers
4. Date recorded and the location (if known) Unknown
5. Context: What are the origins of this music? Where would you traditionally hear this music? This music would traditionally be heard in church. 
6.  What do you hear? This song sounds like gospel in nature. The vocals sound like a large choir with both male and female voices. The singing is done in beautiful harmony. The effects are uplifting, the tempo is slow, and the timbre is melodious.

L
1. Song title “Wondrous Love”-
2. Composer (if known). Lloyd Larson
3. Performing artist(s) Anonymous 4
4. Date recorded and the location (if known) Unknown (Its text was first published in 1811 in Lynchburg, Virginia)
5. Context: What are the origins of this music? Where would you traditionally hear this music? This is a Christian Folk Hymn from the American South. You would hear this music in church or religious gatherings.
6.  What do you hear? I hear 4 alto and soprano female vocalists singing in harmony. The singing is low to high and then back to low again. The music is gospel, the timbre is melodious, the texture is polyphonic, and the effect is uplifting.
M
1. Song title “Tis the Gift to be Simple” 
2. Composer (if known). Joseph Brackett 1848  
3. Performing artist(s) The United Society of Shakers
4. Date recorded and the location (if known) Unknown
5. Context: What are the origins of this music? Where would you traditionally hear this music? Simple Gifts a Shaker Hymn circa 1750, and is better known to most as Lord of the dance. A spiritual song that would be heard in church, or religious gatherings.
6.  What do you hear? I hear a group of female singers that are singing in unison. The effect of this music is rejuvenating, the tempo is brisk, and the dynamics are mezzo forte.
N
1. Song title “In the Sweet By and By” – 
2. Composer (if known). Sanford Fillmore Bennett (1836-1898)
3. Performing artist(s) The Harmoneion Singers
4. Date recorded and the location (if known) Unknown
5. Context: What are the origins of this music? Where would you traditionally hear this music? This song, being a hymn would be heard in a religious setting, such as church. 
6.  What do you hear? A hymn in verse and chorus form that is sung by a choir of men and women. The vocals are in harmony and sound quite beautiful. The tempo is slow, the timbre is resonant, and the texture is polyphonic.
O
1. Song title “Brighten the Corner Where You Are” 
2. Composer (if known).  Ina Duley Ogdon, and music by Charles H. Gabriel 1912
3. Performing artist(s) – Homer Rodeheaver
4. Date recorded and the location (if known) 1915 Rodeheaver Record Company
5. Context: What are the origins of this music? Where would you traditionally hear this music? The lyrics and meaning are evergreen and universal; encouraging us to shine where we are. This would be heard in Sunday school, or religious gatherings.
6.  What do you hear? It sounds like a small group of instruments with strings, horns, and woodwinds. The male voice sounds almost like an opera singer. The Music is designed to be uplifting and inspiring. The genre is gospel, tempo is quite slow, and the timbre is warm.
P
1. Song title “Give the World a Smile” 
2. Composer (if known). M. L. Yandell and Otis Deaton
3. Performing artist(s) – The Stamps Quartet
4. Date recorded and the location (if known) Atlanta, Georgia 1927
5. Context: What are the origins of this music? Where would you traditionally hear this music? The song origins are from religious gospel music, and you would hear it in church or religious gatherings.
6.  What do you hear? The instrument is the piano, and the vocals are male and female. The bass vocals really stand out, and the harmonies are great. It sound almost like a song you would hear in a saloon from the old west, except for the lyrics of course. I love the bing-bang vocals in the background. The genre is gospel, the timbre of the vocals is thick from just four voices.
Q
1. Song title “He’s Got Better Things for You” 
2. Composer (if known). Unknown
3. Performing artist(s) –Memphis Sanctified Singers; Bessie Johnson and Melinda Taylor
4. Date recorded and the location (if known) 1929
5. Context: What are the origins of this music? Where would you traditionally hear this music? The origins of the music are from profound religious experiences. This would be heard in church and religious gatherings.
6.  What do you hear? I hear guitar, and that’s it I think. The female lead vocals are almost growling, but the female back-up singers harmonize in normal voices. The song is in verse and chorus form like most gospel music. The texture is heterophonic, the dynamics are mezzo-forte, the tempo is slow, and the effect is enlightening.
R
1. Song title “Swing Down, Chariot” 
2. Composer (if known). Unknown
3. Performing artist(s) – Golden Gate Quartet
4. Date recorded and the location (if known) 1946
5. Context: What are the origins of this music? Where would you traditionally hear this music? This is a spiritual song that is a humorous version of “Swing Low, Sweet Chariot.” Heard in churches, shows, and religious gatherings.
6.  What do you hear? Piano, guitar, bass, and drums. The vocals are slow and sweet with amazing harmony. The style reminds me of Elvis Presley. It makes me want to sing the bass part. The effect is exhilarating, the tempo is lively.
S
1. Song title “College Hornpipe” 
2. Composer (if known). Unknown.  It was found in manuscript collections before 1770
3. Performing artist(s) – Rodney Miller
4. Date recorded and the location (if known)
5. Context: What are the origins of this music? Where would you traditionally hear this music? The origins are from English folk songs. You would hear this song at a
6.  What do you hear? I hear at least two fiddles playing this song. It sounds like a mix of southern country music and classical. The tempo is steady, and the music makes me want to dance. I recognized it as the theme to the Popeye cartoon.
T
1. Song title “Lady Hope’s Reel” 
2. Composer (if known). Giles Gibbs 1777
3. Performing artist(s) – American Fife Ensemble
4. Date recorded and the location (if known)
5. Context: What are the origins of this music? Where would you traditionally hear this music? A “reel” is a Scottish dance tune. You would hear this at a parade, during a march, and even during battle to send signals.
6.  What do you hear? I hear drums played for a march. There’s also at least two fifes playing. I immediately imagine soldiers marching in the revolutionary war. I guess the genre is ceremonial, the timbre is clear and piercing. The tempo is stately.
U
1. Song title “Washington’s March” 
2. Composer (if known). John Philip Sousa
3. Performing artist(s) – Liberty Tree Wind Players
4. Date recorded and the location (if known) Unknown
5. Context: What are the origins of this music? Where would you traditionally hear this music? These songs originated on the battlefield. Heard at outdoor performances for marching, social, or ceremonial occasions.
6.  What do you hear? I can hear woodwind instruments. The oboe, French horn, and clarinet would be my guess. The music sounds like the classical genre. The tempo is brisk, and the dynamics are mezzo forte.
V
1. Song title “Chorus of Adventurers,” 
2. Composer (if known). Johann Friedrich Peter
3. Performing artist(s) The Indian Princess – Federal Music Society
4. Date recorded and the location (if known) Unknown
5. Context: What are the origins of this music? Where would you traditionally hear this music? Secular music from colonial times. You would hear this music during a play, or musical performance.
6.  What do you hear? I hear what sounds like a full symphony orchestra. The vocals are sung by operatic performers. The music is classical, but the vocals are opera. The sound peaks when there are tense moments in the songs story. The timbre is loud and melodious. The texture is Homorhythmic, and the tempo is lively.
1. Song title “Junto Song”
2. Composer (if known). The original tune was “The Dusky Night” (Thomas Arne) parodied into “Junto Song”
3. Performing artist(s) Seth McCoy and James Richman
4. Date recorded and the location (if known) Unknown
5. Context: What are the origins of this music? Where would you traditionally hear this music? This is a protest song from colonial times. This song was probably played during protest rallies, or in plays in colonial times.
6.  What do you hear? I hear a man singing somewhat like an opera singer. The music is provided by a harpsicord. The song has a classical feel to it. The dynamics are mezzo-forte, the vocal timbre is loud, and the genre sounds like a mix of classical and opera.
X
1. Song title: De Boatman’s Dance” 
2. Composer (if known). Dan Emmett
3. Performing artist(s) – Daniel Emmett "Vincent Tufo, fiddle; Percy Danforth, bones; Matthew Heumann, tambourine; Robert Winans, banjo"
4. Date recorded and the location (if known) Released 1998
5. Context: What are the origins of this music? Where would you traditionally hear this music? The origins are from the civil war era. These were minstrel songs written as patriotic anthems.
6.  What do you hear? I hear what sound like sticks being played, a fiddle, and a banjo. There are several male vocalists singing in harmony. The music is verse-chorus form. The music sounds like country music mixed with folk. The tempo is joyful, the effects are invigorating. 
Y
1. Song title “The Yankee Doodle Boy” 
2. Composer (if known). George Michael Cohan
3. Performing artist(s) – George M. Cohan
4. Date recorded and the location (if known) Liberty Theater on November 7, 1904
5. Context: What are the origins of this music? Where would you traditionally hear this music? A patriotic song from the Broadway musical Little Johnny Jones. You would hear this song at a Broadway performance or perhaps at a big band performance.
6.  What do you hear? It sounds like drums and piano. It’s a patriotic song that inspires pride in our nation. George Cohan sings in a powerful, almost operatic style. The timbre is strident, the dynamics are forte, and the tempo is upbeat.
Z
1. Song title “Cool” from West Side Story 
2. Composer (if known). Leonard Berstein
3. Performing artist(s) – Leonard Berstein, Stehen Sondheim
4. Date recorded and the location (if known) 1957
5. Context: What are the origins of this music? Where would you traditionally hear this music? The origin is from the musical West Side Story. This would be traditionally heard in a Broadway musical, or in a movie.
6.  What do you hear? I hear piano, bass, saxophone, horns, drums, strings, and xylophone. There are snapping fingers of the dancing gang members.  The vocals are from the actors representing the gang members. It has a vibe that is “Cool.” The tempo is upbeat, the effect is stimulating, and the dynamics are forte.
AA
1. Song title “It Ain’t Necessarily So” 
2. Composer (if known). George Gershwin
3. Performing artist(s) – from Porgy and Bess –George Gershwin, Ira Gershwin and Dorothy Heyward
4. Date recorded and the location (if known) 1935
5. Context: What are the origins of this music? Where would you traditionally hear this music? This song has its roots in American Jazz music. You would traditionally hear this music in the film, or perhaps in a play.
6.  What do you hear? It sounds like a big band at first, then it leads into an orchestra sound with an amazing trumpet assisted by a piano, and strings. It’s a great jazz song with awesome vocals. The Genre is Jazz, the tempo goes from slow to upbeat. I love the scat vocals, and the trumpet the best.
BB
1. Song title “Get off the Track” 
2. Composer (if known). Unknown
3. Performing artist(s) –The Hutchinson Family
4. Date recorded and the location (if known) 1844
5. Context: What are the origins of this music? Where would you traditionally hear this music? This music was created by fiery abolitionists, and the song was anti-slavery. You would traditionally hear this during an anti-slavery rally.
6.  What do you hear? I hear piano, then a group of singers joins in. It sounds like the lead vocals switch to a different person for each verse. Then the chorus includes all the singers. The style is a protest song. The dynamics are mezzo forte, the texture is homorhythmic, and the tempo is energetic.
CC
1. Song title “Hard Times Come Again No More” 
2. Composer (if known). Stephan Foster
3. Performing artist(s) – Stephen Foster
4. Date recorded and the location (if known) 1854 New York
5. Context: What are the origins of this music? Where would you traditionally hear this music? The song has a folk song origin that discusses the plight of the less fortunate. You might hear this in church?
6.  What do you hear? It sounds like a harpsicord playing, but I guess it’s a melodeon. The vocals sound almost operatic. The choir is harmonizing during the chorus. I suppose this might be considered the gospel genre. The tempo is slow, the dynamics are mezzo-forte, and the effect is uplifting.
DD
1. Song title “The Battle Cry of Freedom” 
2. Composer (if known). George Frederick Root
3. Performing artist(s) – George F. Root
4. Date recorded and the location (if known) 1862
5. Context: What are the origins of this music? Where would you traditionally hear this music? The origins of this song are derived from the civil war. This is a rally cry for the troops. You would hear this sung during the war, perhaps at a U.S.O. type gathering. 
6.  What do you hear? I hear the piano introduction, which sounds a lot like a hymn. The male vocalist is singing like an opera singer with a very strong voice. He is almost bellowing at times with a vibrato in his voice. There is a verse then chorus, and so on… The genre is folk with an almost gospel type sound. The timbre is loud, and the tempo is moderate.
EE
1. Song title “The Washington Post March” 
2. Composer (if known). John Philip Sousa
3. Performing artist(s) – Advocate Brass Band, conducted by George Foreman.
4. Date recorded and the location (if known) 1889
5. Context: What are the origins of this music? Where would you traditionally hear this music? Sousa’s composition has roots in European classical music. As it is a brass band you would hear this music in a military parade, in a rally performance, a military homecoming, or maybe even in a theater concert.
6.  What do you hear? I hear a powerful brass band playing in a stately tempo, and the effects of the music is quite exhilarating. When you listen you can envision a marching band as well as marching soldiers.
FF
1. Song title “Brother, Can You Spare a Dime” 
2. Composer (if known). Written by lyricist Yip Harburg and composer Jay Gorney.
3. Performing artist(s) – Bing Crosby
4. Date recorded and the location (if known) 1932
5. Context: What are the origins of this music? Where would you traditionally hear this music?  The melody is based on a Russian-Jewish lullaby, and the song is based on a man trying to survive during the Great Depression. You would hear it as a Broadway song. 
6.  What do you hear? The music sounds orchestrated. Bing Crosby has such a smooth voice that only improved as he aged. The lyrics describe the hard times people faced in this trying time of history. The tempo is slow, and the genre seems to fit the blues category. 
GG
1. Song title “Hello! Ma Baby” 
2. Composer (if known). Joseph E. Howard and Ida Emerson 1899
3. Performing artist(s) – Emerson/Howard
4. Date recorded and the location (if known) Released in Europe in 1899
5. Context: What are the origins of this music? Where would you traditionally hear this music? This song is Ragtime/Jazz from the late 19th century. You would hear this song in the secular parts of the U.S. at this time.
6.  What do you hear? The music is provided by a piano, bass, and drums. The vocals are from a solo male singer. He has a twang to his voice that adds to the monophobic texture of the song. The timbre is bright and the dynamics are mezzo-forte.
HH
1. Song title “Maple Leaf Rag” 
2. Composer (if known). Scott Joplin
3. Performing artist(s) – Scott Joplin
4. Date recorded and the location (if known) September 18, 1899
5. Context: What are the origins of this music? Where would you traditionally hear this music? This song is an early ragtime musical composition for piano in 1899. You would traditionally hear this song in the black music clubs or dances.
6.  What do you hear? It seems that the music is piano only. It has a lively tempo and an exciting dance type feel to it. The timbre is bright and melodious. 
II
1. Song title “If Dreams Come True” 
2. Composer (if known).   James P. Johnson
3. Performing artist(s) – James P. Johnson
4. Date recorded and the location (if known) 1939
5. Context: What are the origins of this music? Where would you traditionally hear this music? This song has roots in American Ragtime/Jazz. You would hear this music in clubs, and dances.
6.  What do you hear? The song is played in a Harlem style piano. It has a ragtime feel, but there is also a jazz feel as well. It sounds upbeat and fun. I could see how people would want to dance to this music. The timbre is strong, but smooth. The dynamics are forte.
JJ
1. Song title “Eternity” 
2. Composer (if known). Unknown
3. Performing artist(s) – Eureka Brass Band
4. Date recorded and the location (if known) Unknown (Sometime in the 1950’s)
5. Context: What are the origins of this music? Where would you traditionally hear this music? The origins of this song come from black brass bands in New Orleans. The music is typically played at funerals on the way to the grave site.
6.  What do you hear? The song starts with a solemn drum and is followed by the brass band. It sounds like a slow gospel hymn. I can picture the band following the funeral procession through the streets of New Orleans, and headed to the funeral site. The tempo is slow and the genre is gospel/jazz.
KK
1. Song title “Just a Little While to Stay Here” 
2. Composer (if known). Unknown
3. Performing artist(s) Eureka Brass Band
4. Date recorded and the location (if known) Unknown (Sometime in the 1950’s)
5. Context: What are the origins of this music? Where would you traditionally hear this music? The origins of this song come from black brass bands in New Orleans. The music is typically played at funerals on the way back from the grave site.
6.  What do you hear? It’s similar in sound to the “Eternity” song, but it’s much more upbeat. The tempo is more celebratory. The trumpet player is wailing away. The dynamics are fortissimo.
LL
1. Song title: “Dippermouth Blues” 
2. Composer (if known). Louis Armstrong is credited with composing this song.
3. Performing artist(s) – King Oliver
4. Date recorded and the location (if known) 1923 New Orleans
5. Context: What are the origins of this music? Where would you traditionally hear this music? Tis music is known as New Orleans Jazz and is a mix of blues and jazz. You would hear this music in clubs, concerts, and dances.
6.  What do you hear? It sound like piano, trumpets. And percussion of some type, that sounds like someone hitting a block. The muted trumpet part sounds very bluesy. King Oliver has the growling style voice that is similar, but higher than Louis Armstrong’s. The genre is blues/jazz, and the tempo or beat is lively.
MM
1. Song title “Hotter Than That” 
2. Composer (if known).  Lil Hardin
3. Performing artist(s) – Louis Armstrong and His Hot Five
4. Date recorded and the location (if known). The song was recorded in Chicago on December 13, 1927
5. Context: What are the origins of this music? Where would you traditionally hear this music? Similar to traditional jazz, this music has a faster tempo and contains improvisation or “swing.” You might hear this song in jazz clubs, concerts, or perhaps dances.
6.  What do you hear? It sounds like the traditional Jazz of the time. Louis Armstrong is tearing up the trumpet. The song sounds like there is a piano, guitar, and clarinet accompanying. I love the scat vocals from Armstrong with his notorious growling voice. The genre is Jazz, and the effect is stimulating.
NN
1. Song title “Ko-Ko” 
2. Composer (if known). Duke Ellington
3. Performing artist(s) Duke Ellington
4. Date recorded and the location (if known): This song was first recorded by the pianist for RCA Victor during early 1940.
5. Context: What are the origins of this music? Where would you traditionally hear this music? This American blues/jazz evolved from ragtime and traditional jazz. I think you would hear this at a concert, but one with a dance floor. Everybody would be enjoying the music while dancing instead of sitting in theater. Although, you might watch them in a theater as well. 
6.  What do you hear? I love the way this song starts with the bass saxophone, drums, bass, and horns. This song could easily be in a James Bond Movie. It sounds like there is someone singing along with the muted trumpet. That is very cool.
OO
1. Song title “Ko-Ko” 
2. Composer (if known). Charlie Parker
3. Performing artist(s) Charlie Parker
4. Date recorded and the location (if known) "Ko Ko" (Charli Parker) was recorded on November 26, 1945, at WOR studios in New York City.
5. Context: What are the origins of this music? Where would you traditionally hear this music? I understand that “Ko-Ko” was originally Duke Ellington’s, as this one came roughly 5 years later. This American blues/jazz evolved from ragtime and traditional jazz. Where would you traditionally hear this music? I think you would hear this at a concert, but one with a dance floor. Everybody would be enjoying the music while dancing instead of sitting in theater. Although, you might watch them in a theater as well.
6.  What do you hear? I hear a mean saxophone dueling with a muted trumpet at first. Once the drums and bass kick in it really cooks! I love the improvisation on the sax through most of the song. Here are very cool time changes as well. Also the brief drum solo is excellent! The Genre is jazz, and the timbre is not just thick, but also smooth. The dynamics are forte to fortissimo, and the tempo is much faster than Duke Ellington’s version.
PP
1. Song title “Out of This World” – John Coltrane. 
2. Composer (if known). Harold Arlen, with lyrics written by Johnny Mercer.
3. Performing artist(s) – John Coltrane, (recording 1962)
4. Date recorded and the location (if known) (recording 1962)
5. Context: What are the origins of this music? Where would you traditionally hear this music? This jazz song is another great jazz tune that has evolved from American blues and ragtime. I imagine a smoky jazz club as the scene when I listen to this.
6.  What do you hear? I love how this song starts, and then evolves into more and more instruments. It has a nice steady beat you can jam to, and an amazing saxophone wailing along. Now the piano takes over. I like when they get into wild time signatures. It’s great that the improvisation is natural. I’m sure they rehearse, but it seems clear that they go with the flow of the moment. John Coltrane is amazing to just crank it out like he does, and it just fits.
QQ
1. Song title “Bitches Brew” 
2. Composer (if known). Miles Davis
3. Performing artist(s) – Miles Davis
4. Date recorded and the location (if known). The song was recorded in 1969 and released on March 30, 1970 on Columbia Records.
5. Context: What are the origins of this music? Where would you traditionally hear this music? This song is evolved from American blues and jazz, but it has electric guitar and piano now. Also, there is a fusion of rock and jazz. This is club or concert jazz.
6.  What do you hear? It sounds like electric bass and clarinet. You can definitely tell it’s electric instead of acoustic. Miles Davis is insane on the trumpet. He so smooth, hitting those high notes without any problem. It’s a much different sound than traditional jazz. The timbre is loud and resonant when Miles belts out the trumpet. The tempo is gradual and then steady.
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1. Song title “Pawnee Horses” 
2. Composer (if known). Arthur Farwell
3. Performing artist(s) – Dario Muller on piano.
4. Date recorded and the location (if known) 1905
5. Context: What are the origins of this music? Where would you traditionally hear this music? This song is a concert work created for the solo piano inspired by a Omaha Indian melody. You would traditionally hear this song in a concert.
6.  What do you hear? The piano sounds almost abstract at first. As the song progresses it almost sounds like “My Favorite Things” from the “Sound of Music” The genre is classical, the timbre is gentle at first, then progresses to full and clear. The texture is monophobic, and the tempo is gradual.
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1. Song title: “Rhapsody in Blue” 
2. Composer (if known). George Gershwin
3. Performing artist(s) Philadelphia Orchestra, conducted by Eugene Ormandy, and piano by Oscar Levant.
4. Date recorded and the location (if known) Unknown
5. Context: What are the origins of this music? Where would you traditionally hear this music? This piece is a jazz concerto with classical roots. I believe the greatness of this concerto is derived from Gershwin’s experiences in Tin Pan Alley. Traditionally you would hear this song in a concert hall, but now it’s in movies and commercials on television. Gershwin’s masterpiece has stood the test of time, and will likely be with us indefinitely.
6.  What do you hear? The sound is amazing from the start, and it just picks up. The dynamics are forte to fortissimo. The piano tempo is brisk to frantic at times. The effects of Gershwin’s song is exhilarating. The texture is thick and sometimes very thick with many different instruments playing at once. This song is almost instantly recognizable for older people, and is an American mainstay created from American life.
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1. Song title “Afro-American Symphony, III” 
2. Composer (if known). William Grant Still
3. Performing artist(s) Fort Smith Symphony, John Jeter conductor.
4. Date recorded and the location (if known) Unknown
5. Context: What are the origins of this music? Where would you traditionally hear this music? This song has roots in American blues, spiritual, and ragtime. Still successfully took blues to a classical level. You would hear this song at a symphonic concert.
6.  What do you hear? I love the intro from the strings with the accent from the horns. To me, there are parts that would fit in a western or outdoor adventure feature. It has a very smooth flow to it. I like the call and respond effect from various instruments. Even when it’s clear the whole orchestra is playing and the texture is thick, the music still has a flow that is fluent and not chaotic at all. I prefer symphony music like this as opposed to the odd or abstract compositions.
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1. Song title “Appalachian Spring, Variations on ‘Simple Gifts”
2. Composer (if known). Aaron Copland
3. Performing artist(s) The New York Philharmonic, Leonard Bernstein conductor.
4. Date recorded and the location (if known) Unknown
5. Context: What are the origins of this music? Where would you traditionally hear this music? This composition was written for a ballet, and has elements from jazz, cowboy tunes, and shaker hymns. It’s intentionally designed to be distinctly American. You would traditionally hear this music in a classical concert
6.  What do you hear? I love the start with all of the wind instruments. It sounds fantastic when all the strings come in. I love how this goes from peaceful to proud and majestic. It may sound weird, but this song reminds me of the ride “Soarin” at Disneyland. This would be perfect as they show the footage passing over the beautiful landscape of the U.S. The timbre goes from soft to strong and back again. The genre is classical, and the tempo ranges from moderate to lively. This is a fun one to listen to. I really enjoyed it.
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1. Song title “The Banjo” 
2. Composer (if known). Louis Gottshalk
3. Performing artist(s) Eugene List on piano.
4. Date recorded and the location (if known) Unknown
5. Context: What are the origins of this music? Where would you traditionally hear this music? This song is a combination of American popular song and classical music. This song would be heard in concerts, and ballet.
6.  What do you hear? The piano starts with low tones and seems to pick up in tempo and complexity. As the song progresses it jumps to higher octaves and again in complexity. I love how it slows down for a chorus type part and then gets louder and faster each time. It makes you think, “I wonder what’s coming up next. I can’t help but wonder how this piece might sound played on a banjo? I love the triumphant finale, as the music hits a crescendo.
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1. Song title “The Battle of Manassas” 
2. Composer (if known). Thomas “Blind Tom” Wiggins in 1862
3. Performing artist(s) John Davis on piano.
4. Date recorded and the location (if known) 2000 location unknown.
5. Context: What are the origins of this music? Where would you traditionally hear this music? This piece was created as a descriptive song for the Battle of Manassas. The cruel irony is Thomas Wiggins, a slave, was performing to earn money for the confederacy. Traditionally this song would be heard at a recital concert, perhaps in a theater.  
6.  What do you hear? The piano starts with a march, and I immediately envision soldiers marching with drums and fifes. The higher notes representing the fifes. I love the slower part. It’s so peaceful, and seems like it doesn’t belong in a battle representation song. The next part definitely sounds like cannon fire and explosions. It’s strange to hear the lower parts popping in as the song continues. They are distracting to me, but I understand why they are there. The genre is classical, the dynamics range from pianissimo to fortissimo, and the texture is monophobic.
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1. Song title “The Murder,” from Psycho 
2. Composer (if known). Bernard Herrmann
3. Performing artist(s) Los Angeles Philharmonic, Esa-Pekka Salonen conductor.
4. Date recorded and the location (if known) Los Angeles? Date unknown.
5. Context: What are the origins of this music? Where would you traditionally hear this music? You would traditionally hear this at a symphonic performance, or in the movie “Psycho.”
6.  What do you hear? The violins are piercing, and the cellos and bass sound ominous and foreboding. It definitely has a creepy feel to it. It’s like you’re just waiting for someone to jump out and attack. It definitely fits the movie, and it’s rather brilliant. The genre is classical, the timbre is dark and shrill, and the effects are frightening.
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1. Song title “Ímperial March” from The Empire Strikes Back 
2. Composer (if known). John Williams
3. Performing artist(s) London Symphony Orchestra, John Williams conducting.
4. Date recorded and the location (if known) 1977, location unknown.
5. Context: What are the origins of this music? Where would you traditionally hear this music? John Williams had trained his whole life leading up to this famous composition. He studied classical music at prestigious colleges, and composed for television and various movie genres. I wonder if he knew when he wrote this composition that it would be known throughout the world. This music would traditionally be heard at a symphonic performance or the Star Wars movie saga.
[bookmark: _GoBack]6.  What do you hear? I hear an ominous introduction followed by the amazing and famous horn portion of the song. It sounds like French horns, and maybe trombones as well?  This is truly a work of genius. When you listen it almost gives you a feeling of impending doom. I love the quiet part where you hear the flutes and strings, and who knows what else. The sound of this piece is powerful and majestic. The genre is classical, the timbre ranges from soft to strong, and the texture is homorhythmic. The dynamics range from pianissimo to fortissimo, the tempo is energetic. It really is a fantastic composition. 








